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Now the dark the nothing, the empliness can fafl on the page
Of this you can be sure my scnbe my frand
You can believe in the dark when the ight hes to you

From E Montale The fire and the Dark
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he clash between cultures is often seen with rare
clarty in the invention of images. Different memo-
nes, different social traditions then stand face to
face in the same 1image. Thus different profiles can stand
out on the figure of a Christ on a Mexican cross, an African
god transported to the Canbbean or a Greek god taken 1o
India The iconography or the traits of ritual use appear
similar and yat the clash of cultures traces profoundly dif-
ferent lights and shadows on that Christ, on that voodoo
statuette, just as on & Greek Atlas conceived in Gandhara,
Nowhere do cultures in conflict perpetuate without chang-
ing, and yet cultural perspectives that clash always main-
tam a consistency and thus reflect the light along the lines
of incompatible symmetries, lke crystals with different
structures. Something like a visual llusion is created, an
ambiguous figure that can be interpreted in Incompatible
ways in the comparnson between opposing cultures, where
contagion and conflict do not exclude each other The
process that generates these images of conflict and makes
them so effectve is still mostly unexplored by both reli-
gious anthropclogists and art histerians.’
it has definitely been one of the ambitions of meder-
nity to make this field an area of artistic criticism since
primitivism (in Berlin, Vienna and Paris). Nor did this possi-
ble exploration of idols through the experimentabon of
forms cease with the disappearance of historical Avant-
gardes It 15 found in the contemporary artist’s studio, n
Beuys who recalls the presence of the cross in one of his
ncalculable archives of objects (and also in Fortana who
unexpectedly staged an abstract crucifinon i the 1950s),
and more recently in Dan Flavin who studies the light rays
of the cross using neon, where the presence of the idol
doubles and multiplies In a purely expenmental manner
This re-appantion occurs, at least if we see 1l in a first
approximation, by pure force of the imagination In this
case the artist explores what Kandinsky called “the enar-
mous unconscious force of a form”? It is a force that
unfolds in an artist's work (and thus allows its effectivenass
to be suspended and calculated) just as much as it escapes









"You cannot obtain it thinking. You cannot obtain it
not thinking”.?

This gves nise, alongside the physical image, to a par-
ticular formulation of potential images implied by each fig-
ure: an exposed space where no image appears and a
space marked by the presence of a trace of ritual action,
which for Shiraga points to the invisible presence of God.
A double space of images then, on which the search for a
horizon takes place.

We find a similar invention of spaces again in a work
by Boniolo (Rio Negro For Beginners), where two fishing
nets, superimposed on top of one another in a large envi-
ronment, form a double sky obtaned using natural light
only. 1t 1s a work in which what 1s seen 15 5o radically dis-
tant from what is magined that 1t becomes a sort of
extreme magic. A "looking further and further, but still
very much further than you are used to doing”. A "not
here” of the image which throws your gaze an ensrmous
distance Where the irony of a sublimeness, which, though
it has disappeared and though it 1s unreachable, has made
itself feit, stretched between the window and the wall. A
sky condemned perhaps to non-existence and yet which,
because of the image, has again become a trace, a new
element to see.
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